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Color is a power which directly influences the soul. -Wassily Kandinsky-
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It is evident that colour harmony can rest only on the principle
of the corresponding vibration of the human soul.
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4 Jacques Kaufmann " A Secret
Chamber for Peace ; Brik,
Concrete, Blue Paint, 2007,
Yingge Ceramics Museum
Ceramic Park
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...is the synthesis of the greatest oppositions. It combines

the concentric and the eccentric in a single form and in
equilibrium. Of the three primary forms, it points most

clearly to the fourth dimension. 2
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2 Guggenheim (2019), Several Circles ( Einige Kreise ), Accessed
20 Feb, 2019, https://www.guggenheim. org/artwork/1992
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5 Emmanuel Boos "Les
messagers de la poésie
frénétiques (The
messengers of frenetical
poetry), cube: 6x6x6cm
| Sevres Porcelain, Sévres
Blue glazes (Bleus de Sevres),
Steel, copper coating and
varnish | 2018 | Photograph:
Gérard Jonca/Sévres Cité de
la Céramique

6 Emmanuel Boos fSevres
Cubes each cube: 6x6x6cm
| Sevres Bone China, Sévres
glazes, | 2018 | Photograph:
Gérard Jonca/Sévres Cité de
la Céramique
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Kandinsky W. Concerning the Spiritual in Art (2002), Retrieved from http://www.
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7 Emmanuel Boos "La grille (The grid) s each cube: 6x6x6cm |
Sévres porcelains, Sevres glazes, steel, copper coating and varnish
| 2018 | Photograph: Gérard Jonca/Sévres Cité de la Céramique

8 Emmanuel Boos "Monolithe de Sévres; 36x30x8cm | Sévres
bone china and glaze | 2017 | Photograph: the artist

9 Emmanuel Boos "Monolithe de Sévres; 36x30x8cm | Sévres
bone china and glaze | 2017 | Photograph: the artist
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